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'when inflected regularly' and then immedi- 
ately in a note to add " there are many irregu- 
larities in the inflection of the adjective." It 
emphasizes the exceptions too much; and they 
are after all relatively few and in all cases 
easily explained. Such cases as egen, liden, 
megen, together with anden, and nogen, should 
have been disposed of once for all in connec- 
tion with the similarly irregular possessives 
ffltn, din, and sin; they all lose their n in the 
neuter and all for the same reason. The other 
cases had best be listed, in so far as they belong 
to every-day speech, and the reasons for the 
exceptional inflectional form given. 

But I do not wish to stress unduly the weak 
points in a book which also has many good 
qualities. The things called attention to need 
not cause serious trouble if the class is in the 
hands of the right teacher. The book is neatly 
gotten up and the open page is attractive. 



George T. Flom. 



University of Illinois. 



LA FONTAINE 



G. Michattt, La Fontaine. "Vol. I. Paris: 

Hachette, 1913. viii + 288 pp. 
Louis Boohe, La Vie de Jean de La Fontaine. 

2e Edition. Paris: Plon-Nourrit, 1913. 412 

pp. 
Smile Fagttet, La Fontaine. Paris: SociSte" 

Frangaise d'Imprimerie et de Librairie, 1913. 

356 pp. 

Three new books on La Fontaine in one sum- 
mer! Sainte-Beuve's word still holds true: 
"La Fontaine est un des sujets qui sont per- 
p6tuellement a l'ordre du jour en France." 
And let us state it right here: they are three 
good books, very good books, which will be 
heartily welcomed by the many friends of the 
fabulist. 

Mr. Michaut proposes to study La Fontaine's 
life and works in their mutual relationship. 
The publication will be complete in several 
volumes, the first of which leads up to 1668, 



the date of the first collection of the Fables. 
The author does not claim to furnish much 
new biographical material : he has carefully ex- 
amined all the traditional sources and wisely 
restricts himself to well-established facts. In 
this respect his chapter on La Fontaine et sa 
Femme is really refreshing. It is a spirited re- 
ductio ad absurdum of certain recent criticisms 
which, in the endeavor to whitewash La Fon- 
taine's reputation as a husband, painted Marie 
Hericartfs character in the darkest colors. Mr. 
Michaut shows that "Mile, de La Fontaine" 
was indeed a precieuse who knew little about 
housekeeping, but that the principal fault rests 
with her husband. 

In its literary tendencies the book represents 
a wholesome reaction against a certain stylistic 
superlativism in which many critics of La Fon- 
taine, beginning with La Harpe and Villemain, 
have liked to indulge. Mr. Michaufs work is 
of a more sober kind, comparable in this respect 
to the judicious attitude of Walckenaer and 
MM. Mesnard and Eegnier. The feature of the 
book is a welcome study of La Fontaine's much 
ignored minor works, for instance the careful 
analyses of the two comedies L'Eunuque and 
Clyme'ne, 1 and especially of La Fontaine's let- 
ters to his wife (1663). These letters are not 
a " correspondence reelle," but an " ouvrage lit- 
teraire" and have to be considered as such; 
they were composed primarily for the amuse- 
ment of Mile, de La Fontaine's "Academie," 
probably in emulation of the famous Voyage de 
Chapelle et Bachaumont (1656). 2 

Of the four chapters devoted to the Fables, 
the concise study of La Fontaine's sources will 
be found particularly useful. The question of 

"Mr. Michaut thinks that there are "at least" 
two definite reminiscences of Clym&ne in MoliSre. 
Verse 243: "Je ne veux point du tout, Madame, 
etre baise" is said to have suggested Orgon's "Je 
ne veux pas qu'on m'aime" (Tart. II, 2), while the 
well-known "le . . . ruban" of Agnes in £cole 
des Femmes II, 5, was supposedly modeled after a 
similar sous-entendu in Clym&ne, w. 596, ff. 

2 Mr. Faguet, on the contrary, maintains that they 
are real letters, "ayant le caractSre domestique et 
familial au plus haut degrg" (p. 195). However, 
Mr. Michaufs argumentation appears more convin- 
cing. 
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the moral of the Fables is answered in the usual 
way : it is a " morality utilitaire." Finally Mr. 
Michaut insists upon their artistic qualities and 
cautions us against futile attempts at applying 
the naturalist's methods to the creations of a 
poet. 

Mr. Eoche's book is the result of painstaking 
research. It would appear a difficult task to 
add many new data to a biography which has 
been so thoroughly scrutinized by Walckenaer 
and Mesnard, not to speak of the numerous 
publications of recent years which aim to eluci- 
date smaller points in the fabulist's life. That 
Mr. Eoche has nevertheless succeeded in im- 
proving upon his predecessors in several re- 
spects, is certainly no small merit. He pays 
great attention to exact chronology 3 and to 
large historical and literary backgrounds. Thus 
he gives a vivid picture of La Fontaine's jolly 
Parisian circle (1643-46) — "la troupe" or 
"la Table Sonde" as it called itself,— where 
we become acquainted with men like Maucroix, 
Furetiere, the brothers Tallemant and others. 
Or he describes in detail the salons which La 
Fontaine frequented, drawing an especially 
sympathetic portrait of Madame de la Sabliere.* 

As to new facts concerning La Fontaine him- 
self, Mr. Eoche shows (p. 13) that the poet 
must have finished his secondary education in 
Paris (about 1636), for Furetiere, who appar- 
ently did not leave Paris in his early years, 
testifies in 1652 to having known La Fontaine 
" depuis seize ans et plus, ayant 6tudi6 ensem- 
ble, et les dites eludes finies, frSquente" f amilie- 
rement." The author has spent considerable 
time and energy in disentangling the matter of 
La Fontaine's financial difficulties — a task 
which had proved too intricate for previous 
biographers. The results obtained tend to ex- 
onerate La Fontaine to a certain degree from 
the reproach of having recklessly squandered 

» He shows, for instance, that the famous ' ' soei6t6 
des quatre amis" — La Fontaine, Kacine, MoliSre, 
Boileau — can only have flourished from the begin- 
ning of 1664 to the end of 1665 (p. 186). 

* Incidentally he quotes a hitherto unpublished let- 
ter of Mme. de la Sabliere to her husband (1672), 
in which, four years after their separation, she 
humbly consents to the marriage of her eldest daugh- 
ter (Cf. Appendice). 



his and his wife's fortune. A good chapter is 
devoted to La Fontaine's life at the Luxem- 
bourg (1664-1672). The financial side is of 
interest : the position of " gentilhomme servant 
de Madame" pays him fully two hundred 
limes, in addition to which he has the privilege 
of dining in the house of his protectress ; how- 
ever, he must lodge at his uncle's, where he had 
also lived during the years 1658-61, while he 
was pensioned by Fouquet. 

Mr. Eoche's most important contribution 
from the literary point of view is the discovery 
of the source of Les Souris et le Chat-Hmnt 
(Fables, XI, 9). The curious incident had 
been told to La Fontaine's good friend Bernier 
who embodied it in his Abrege de Gassendi 
(Lyons, 1678, VII, 674). The influence of 
Bernier, who aroused the poef s interest in ori- 
ental themes, is valued very highly by Mr. 
Eoche. But he goes, no doubt, too far when 
he exclaims : " Bernier ! mais on voit a chaque 
page [des secondes Fables] son souvenir, son 
influence!" Likewise many of the parallels 
from Plutarch and Charron, as given in the 
appendix, seem somewhat arbitrary. 6 

In his endeavor to tell La Fontaine's story 
differently from his predecessors, Mr. Eoche 
has sometimes perhaps ventured too far — at 
least for our personal taste. Certainly, we ad- 
mire his ingenuity and his many fine remarks 
in the numerous character-sketches which he 
traces of La Fontaine: the child, the pupil of 
the Oratoire, the man of thirty-five, etc. But 
therein lies the danger of too much subjective 
interpretation. These sketches, largely based 
upon conjectural evidence, must needs be vague 
in expression; and " peut-Stre " and " probable- 
ment" occur too frequently. But even when 
facts are given, the subjective critic is inclined 
to consider them only in part. Thus Mr. Eoche 
imagines (p. 327) that the Epitre a Huet 
might represent a late answer to certain discus- 
sions which La Fontaine probably carried on 

•For instance, p. 407, 4°: Charron 's phrase: "La 
mort tient un tres grand rang en la rGpubUqne de ce 
monde" has no connection with La Fontaine's "II 
n'importe a la rtpubUque " (VIII, 1) . The term " rfi- 
publique" in the Latin sense is to be found through- 
out the 17th century. 
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with his precieux colleagues of the Academy. 
The fabulist is said to oppose to their florid 
taste a more natural type of literature : Boileau, 
Moliere and Racine, "dont ils ne veulent 
point " — 

La France a la satire et le double theatre. 

This interpretation takes no account of the 
fact that, in the line immediately following, 
La Fontaine praises a hook which must have 
been highly admired by the most precieux of 
these colleagues: the Astree: 

Des bergfires d'TIrfe" chacun est idolatre. 

And La Fontaine praises it because he is not 
averse to precieux literature, for he has a good 
deal of the precieux about himself. 

And this leads us to Mr. Faguet's book. It 
is not the first time that the distinguished 
critic has treated the subject. His charming 
La Fontaine in the collection of the Classiques 
Populaires is well known, and his course on 
La Fontaine, which he gave several years ago, 
appeared in the Revue des Oours et Confe- 
rences (V, 1897). The present volume is a 
stenographical report of eight lectures recently 
given at the " Societe des Conferences," in 
which he sums up what he considers the gist of 
La Fontaine's life and works. And, again, we 
admire his clear style, his good-natured wit, 
his keen literary and philosophical perception. 
A book like this cannot be reviewed; it wants 
to be read and to be enjoyed The La Fontaine 
analysed by Mr. Faguet is primarily the La 
Fontaine of the Fables. The latter he uses to 
illustrate the composite philosophy of the poet, 
the epicurean who accepts a Providence and be- 
lieves in the immortality of the soul. Mr. 
Faguet has well observed the precieux vein in 
La Fontaine, although he nowhere points out 
the fact directly. But he implies it in his com- 
parison of La Fontaine with the "delightful 
Benserade" (p. 75), or when he shows that in 
La Fontaine's love-poems the touch of a deeper 
passion is generally absent. And does not La 
Fontaine himself confess to be a precieux? 
When he characterizes Racine's and his own 
literary temperament in Psyche: "Ils pen- 



chaient tous deux vers le lyrisme avec cette dif- 
ference qu'Acante (=Racine) avait quelque- 
chose de plus touchant, Polyphile (=La Fon- 
taine) de plus fleuri," do we not recognize Ra- 
cine's sensibilite and the fabulist's preciosiU in 
the best sense of the word? 

Walthee Fischer. 
University of Pennsylvania. 



SOME RECENT TEXT-BOOKS OF 
RHETORIC 

The Essentials of English Composition. By 
James W. Linn. New York, Charles Scrib- 
ner's Sons. Pp. xiii + 186. 

The Theory and Practice of Technical Writing. 
By Samuel Chandler Eaele. New York, 
The Macmillan Company. Pp. viii + 301. 
$1.25. 

Representative Essays in Modern Thought. By 
Hakkison Ross Steeves and Frank Hum- 
phrey Ristine. New York, The American 
Book Company. Pp. vii + 503. 

It is almost a formula with the author of a 
text-book of Rhetoric to protest that the new 
book is designed to fill a need in his own teach- 
ing that he has not found supplied by any ex- 
isting volume. Such an implied indictment of 
the varied apparatus for teaching English under 
which our shelves already groan is to be attrib- 
uted, not to mere caprice, but to the fact that 
courses in English Composition are really 
courses in a variety of things. Drill in mattera 
of usage, with the enforcement of principles 
learned in the schools; the study of structure, 
with more concern for the ordering of thought 
than for its phrasing; the pursuit of style, hav- 
ing for its far distant goal the power to write 
with distinction; the analysis and technical 
mastery of the forms of discourse — these are 
only a few of the diverse purposes for which in- 
structors in 'Freshman English' plan their 
courses. 



